


SYNOPSIS
O.V.N.I is a piece that questions the functionality and durability of the objects around us, exploring the relationship between object / body / con-
text and meaning.

The writing of the piece is presented in the form of associative relationship between bodies, objects out of their usual place, and seemingly use-
less relations while revealing new connections between all the elements of the scene. This way, the audience is taken on a journey of constant 
transformation of the meaning of what they see. 



CONCEPT
O.V.N.I. (Spanish for U.F.O.), the new piece by the BIG BOUNCERS COLLECTIVE, explores the relation 
between object / body / context / meaning, unfolding possible imaginaries that emerge from the com-
bination or alteration of these relations.
Objects that are by definition entities limited to a specific function and perceptible by the senses of 
touch and sight at the same time, serve in this piece as a trigger to raise a number of questions:
What is the function of an object? How do we relate to the object? How long will a certain object be used 
for the function it was created for? How many different uses can we give to an object? Where will it end 
up when it will no longer be useful? How long will it take for the material it is composed of to disappear 
from the planet?
These questions are extended to the body, the scene and the audience, treating all the elements of the 
scene as objects: What is the function and durability of the audience, the performer, the stage, the fiction 
itself?
We want speak about the objects and their function and durability in order to reflect on how our the 
society accumulates without any limits.  We live in a society that encourages the need to own, the need 
to produce with no limit, to consume and accumulate, regardless of where these objects come from or 
where everything we produce will eventually end up.
The writing of the piece unfolds in the form of associative relations whisch enables to reveal new con-
nections between all elements on the scene, guiding the audience on a trip which constantly transforms 
the meaning of what they see.



THE SCENE
The dramaturgy of this piece is based on a script  that presents and connects 
objects and bodies, always through the principle of association.
The bodies and objects are first presented on the same plane, and it is this 
comparison that the differences between them emerge from. This idea in-
vites us to reflect on the overproduction and the durability of the objects we 
produce, which will certainly exist longer than us: the object that outlives the 
body.
Throughout the piece the objects are being accumulated on stage,  generat-
ing different landscapes, making this saturation evident.
The light is an essential element of dramaturgy in this piece. Through the 
use of light, space is used in a fragmented way in order to present bodies 
and objects on their own, isolating them from their context. This use of light 
allows us to frame and direct the attention of the audience and generate a 
suspended image, which facilitates the reading of associations.
Furthermore, the light is fundamental for setting the rhythm of scenes by 
constant changes between light and darkness, different duration of images, 
what is in or out of the light, what we see and what we imagine, etc.
Another defining element of the dramaturgy of the piece is the use of colour, 
both of the objects as well as the costumes and the light. Through the use of 
colour different visual associations are generated, creating a specific visual 
universe. The choice of saturated colours helps the images to stand out in 
the traditional black box stage format.



THE MOVEMENT
The initial treatment of the body departs from its presentation in a 
static form, comparing it to the object, and ends in their distinction 
through movement.
The body and movement are treated in several ways: the body as an 
object, activation of the body in relation to objects, the body in con-
crete actions, the body in relation to another body, etc. The body is 
presented in action and entering into sequential repetitions as a meta-
phor of a mechanical system that never stops producing.

THE AUDIENCE
This piece offers a very concrete way of reading the scenes to the 
audience, like in an associative game that invites them to participate 
actively in what is happening on stage. 
The space where the audience is seated is treated as part of the stage 
in order to acknowledge its presence and consider it as potential ma-
terial to be incorporated in the construction of the scene.
O.V.N.I wants to provoke the audience to take an active attitude by 
inviting them to build a multiple and complex vision of reality, under-
standing that this reality is always relative and subjective.
This theme is present in all the works of the Big Bouncers Collective 
(Big Bounce, Bounce Big Site-Specific, I see a spider on the wall) and 
is in this piece explored from a new point of view.



ABOUT O.V.N.I.
By Tanya Beyeler
The colonialist threat, the one presented by the intrusion of “the other” into 
a certain territory, has always been a major concern of human societies. Even 
more so, in the case of an alleged invasion by a part of civilisation that is not 
only unknown, but coming from a different world. With the technological ad-
vances, the threat coming from outer space has become an almost tangible 
and more than possible situation in the future, which has lead to creation 
of a great variety of graphic and literary materials, installed in the collective 
imaginary. 
The word OVNI (Spanish for UFO) alludes to the archetype of this threat pre-
sented by the alien invasion and the title of this piece uses the image of fleet-
ing and strange apparition of an unknown body coming from outer space in 
order to activate a visual semiotics around the objects on stage.
The provocation is manifested in the dichotomy between the exceptional 
imaginary, suggested by the title of the piece, and the elements that are pre-
sented on stage through the process of accumulation. These elements make 
up a repertory of small, everyday objects that are predictable, banal and with 
little value, designed to stop working due to the planned obsolescence. The 
objects that are produced on a large scale everywhere in the world, day after 
day, and compose the visual landscape of towns and cities where a large ma-
jority of individuals on this planet live. A planet, ours, occupied by a vast tribe 
of vibrating, noisy, inanimate bodies without a sole, made of plastic, synthetic 
fibres, latex, aluminium, led and other metal and chemical compounds that 
will, paradoxically, need much more time to disappear from this planet than 
the bodies (and names) of their creators.

Objects, understood as tools, have been refining over time and increasing in 
quantity and variety and, in theory, have been designed to serve us and make 
our life easier. But if in the beginning the tolls were designed as an extension 
of the hand, the technical evolution has now given them a place in the cate-
gory of fundamental objects, and in some cases even of worship. They have, 
just like golden calves, left the territory of the merely utilitarian in order to 
occupy the world of ideas and thus become abstract images that seduce us 
with their speculation.
Under these assumptions of a material delirium, OVNI can be perceived as a 
dance piece that questions the place of the body and its utility as an organic 
machine, a sensible structure for interaction with the environment and a de-
gradable material that accompanies us from birth to death.
The work begins with setting in motion of an almost promotional dramatic 
and photographic device, composed of visual associations between objects 
and their functional relationship with the human body. This link between the 
person and the object is quickly transformed in order to start a more confus-
ing and intense story that fluctuates between the symbiosis and confrontation 
of bodies of different nature. The stage, initially conceived under a exposito-
ry logic, soon becomes a battlefield in which debris, convulsive movements, 
words and incomplete residual gestures are being accumulated: scattered 
remains of something that used to be a whole, now thrown into a vacuum, 
abducted and doomed to exist in the search of a new reason for existence.
The mystery that OVNI reveals does not so much reside in the utility of the 
objects as necessary or not, but in their overproduction; this unstoppable 
and unleashed machinery that keeps on spitting out devices and gadgets 
and that in its desire to occupy our living space suffocates all the natural trac-
es of our existence like a devastating wave.
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TRAJECTORY OF THE BIG BOUNCERS COLLECTIVE: 
Cecilia Colacrai, Anna Rubirola and Mireia de Querol.
Big Bouncers is a collective formed by the creators Cecilia Colacrai, Anna Rubirola and Mireia de Querol. They are all independent makers resident 
in Barcelona. They have a long trajectory as independent makers and in collaboration with other artists as well as in  teaching dance.
In April 2012, they established the Big Bouncers Collective, a research and creation group with the aim of developing a common practice based 
on the interest in investigating and developing new  movement and scenic  languages, and in generating their own methodology. Since the be-
ginning of the collective has worked on three lines: the creation of pieces for stage, the creation of performances for unconventional spaces “Site 
specific” and pedagogy. 

The Big Bouncers Collective also manages the activities of the creation space La Visiva  (Barcelona) . The group has received the award Sebastià 
Gasch,  “Aplaudiment a la creació emergent” FAD 2015 for the piece BIG BOUNCE.
So far they have released the pieces: BIG BOUNCE (2013) BIG BOUNCE - SITE SPECIFIC (2013-2016), Doppelganger (2014), A SPIDER AND SEE 
ON THE WALL (2014) and O.V.N.I (2017).



BIG BOUNCE (2013)
Big Bouncers is a scenic piece based on movement and speech 
which treats the concept of origin and plays a game of unfolding 
different possible futures which derivate from a common origin.
Big Bounce proposes a trip that questions the temporality of the 
scene throughout moving bodies which transform, alternate and 
complement each other continuously. BIG BOUNCE won the 
Price Sebastià Gasch “Aplaudiment a la creació emergent” 
2015, FAD.

BIG BOUNCE SITE SPECIFIC (2013-
2016) 
A work centered on the relationship between movement, word and 
space. Each proposal is specially created around the space of the 
presentation, and more specifically around its origins. Its history is 
investigated, as well as its transformation, its diverse uses, the peo-
ple who have inhabited it, its function within the community, its in-
fluence in the environment and vice versa, anecdotes and personal 
memories, outstanding events, etc. 

DOPPELGÄNGER (2014)
Dance performance that interacts with the work of the artist Tom 
Carr, as part of the exhibition “Tom Carr.Ecos Carles Buigas.” This 
piece presents the issue of duplication from two bodies and their 
shadows. The use of light and shadows generated by the dialog of 
the dance and the installation suggests different games base don 
the idea of duplication.
This piece has gone on tour around various museums in Catalonia 
(2014- 2016). 

I SEE A SPIDER ON THE WALL(2014) 
The creation emerges from an comission for the dance group Pry-
zmat, coming from Olztyn Poland. This piece is based on certain 
principles developed in the piece Big Bounce applied to a large 
group of performers. The piece uses the duality of the word versus 
movement and the group work versus individual work, emphasizing 
what we see and read.

>>Premiere: Festival Vila-real en dansa, 4rh October 2013.
Presented at: Olsztyn Cultural Centrum (Poland), Antic Tea-
tre, Festival Grec, Fira de Tàrrega, La Caldera, Centre Cívic 
de Porqueres, Centre Cívic Urgell, amongst others.
Vídeo: http://vimeo.com/91918161 pass: bote

>>Premiere: Casa Elizalde, Barcelona, 20 de febrer del 
2013. 
Casa Elizalde, Barcelona, 20thFebruary 2013.
Presented at: Museu d’Art de Cerdanyola, MACBA (EL-
MACBA ÉS VIU), Festival Sismògraf (Dance itinerary at Parc 
nou-Olot), La Pedrera (Dansa ara), MNACTEC Terrassa
(Museu of Technology and Science of Catalunya) within the 
Jornades Europees de Patrimoni (Terrassa), La Caldera/Les 
Corts within the Cicle Acció Mutant. 
Vídeos: 
http://vimeo.com/91418774 pass: bigbouncesitemb
http://vimeo.com/100087131 pass: olot
http://vimeo.com/115811483 pass: sitepedrera

>>Premiere: Centre Cultural el Carme de Badalona, el 20 
de juny del 2014. 
Presented at: Centre Cultural El Carme of Badalona, Sala 
Antoni Garcia of  Museu de Tortosa, Centre Cultural ElCa-
sino of Manresa, Museu Abellóof  Mollet del Vallès, Exhi-
bition Room Espai 1 of Santa Perpètua de Mogoda, Can 
Manyé Espai d’Art i Creació of Alella, Edifici de l’Harmo-
nia Museu de l’Hospitalet de Llobregat, Centre Cultural of 
Terrassa. It finished its tour in la Casa de la Paraula, Santa 
Coloma de Farners on 19 March 2016.
 

>>Premiere: 9th November 2014, Olztyn, Poland.
Residencies: Burdag Studio and La Visiva.
Support: Olztyn Cultural Center and Pryzmat

http://vimeo.com/91918161
http://vimeo.com/91418774 
http://vimeo.com/100087131
http://vimeo.com/115811483


CECILIA COLACRAI
Dancer, independent maker and contemporary 
dance teacher, resident in Barcelona since 2002. 
She was part of the direction team of APDC 
2011-2017(Assoc. de professionals de la dansa de 
Catalunya) and artista in residence in La Caldera.
Since 2012 she works with the artists Anna Rubiro-
la and Mireia de Querol in the Big Bouncers Col-
lective. They receive the Award Sebastià Gasch, 
“Aplaudiment a la creació emergent” FAD 2015 
for the piece BIG BOUNCE. 
Since September 2014 the Big Bouncers Collec-
tive manages the creation space La visiva, which 
becomes thier regular working space.
She is part of the Group LaBolsa, (Iris Heitzinger, 
Natalia Jimenez, Mireia de Querol, Xavier More-
no, Anna Rubirola and Federica Porello) who is 
directed by the choreographer Thomas Hauert in 
the piece “The mesure of disorder”, premiered at 
Festival Grec in July 2015.
She also Works with the makers Joao Lima and 
Anna Rubirola in the piece “Morder la llengua” 
and with Jorge Albuerne in the dance-circus piec-
es  “Gira” and “Ultimo, el baile”. She created the 
two pieces: “Sola?” (2005) and “La incorruptible 
belleza de la distancia” (2011).
She has collaborated with diferent choreogra-
phers such as: Alexis Eupierre, Montse Colomé, 
Toni Mira and Cia. Nats Nus,  Cia. Emmanuel Griv-
et (France). She gives contemporary dance class-
es, improvisation and composition since 1997 in 
Argentina, and since 2002 in Barcelona and other 
cities in Europe and South America. 

www.ceciliacolacrai.com

MIREIA DE QUEROL
Dancer, independent choreographer and con-
temporary dance teacher, resident in Barcelona. 
She graduated in BA Modern Theatre Danceat 
the Theatreschool, Amsterdam School of the Arts 
(AHK), Holland, 2003-2007. She also gratuated in 
Humanities at Universitat Autònoma de Barcelona 
(2001-2008).
As a choreographer she works with the artists 
Anna Rubirola and Cecilia Colacrai, in the col-
lective Big Bouncers. They have created several 
pieces, amongst which Big Bounce received the 
award Premi Sebastià Gasch, Aplaudiment a la 
creació emergent, FAD 2015. The collective also 
manages the creation space La Visiva and since 
2014 they are associated with  La Caldera. She is 
part of Group la Bolsa, which in collabotaion with 
Thomas Hauert created the piece The mesure of 
disorder (Festival Grec 2015).  Her solo I tots els al-
tres (2011), won thed 3er Price at Baltic Movement 
Contest in Gsansk, Poland (June 2011). 
As a dancer she works regularly with the choreog-
rapher Albert Quesada (Belgium),  and with Cia.
Mudances, directed by Àngels Margarit. She has 
worked with the choreographers Kenzo Kusuda, 
Arantxa Sagardoy, Angela Lamprianidou and Se-
bastián García Ferro amongst others.
Since 2012 she is codirector of the contemporary 
dance festival Mostra IN SITU, supported by Arts 
Santa Mònica.
As a teacher she has tought creative dance, con-
temporary dance and improvisation in several 
schools in Bracelona like Tragantdansa, Eòlia and 
CSD of Institut del Teatre. 

www.mireiadequerol.cat

ANNA RUBIROLA
Choreographer, and dancer, resident in Barcelo-
na. Since 2005  she combines the work as a per-
former with making her own creations, individually 
and collectively.
At the moment she is part of the Big Bounc-
ers’Collective together with Cecilia Colacrai and 
Mireia de Querol, with whom she has created sev-
eral works and manages the creation space La Vi-
siva. Their piece Big Bounce received the award 
Premi Sebastià Gasch, Aplaudiment a la creació 
emergent, FAD 2015
She is also part of  G.R.U.A together with Pere 
Faura and Claudia Solwat. G.R.U.A generates 
new contexts of artstic exhibition as Caravana de 
Tràilers (Festival Grec/Festival Sismògraf, Festival 
TNT), and Tacet (Festival Grec).
She is part of Group LaBolsa, formed by difer-
ent dance makers, with whom until now has cre-
ated the piece  The mesure of disorder, directed 
by Thomas Hauert (Festival Grec 2015, Charleroi 
Danses 2015).
She has collaborated in several creations with the 
artists Pere Faura, Roger Bernat, Joao Lima, Maria 
Montseny, Mira Calix and Alexander’s Annex (Lon-
don), Oriol Roca,  and Vrak’ Trio (France), Julyen 
Hamilton and John Jasperse. She has worked as 
a performer with several companies: Àlex Rigola, 
Erre que Erre, Sol Picó, Array (London), F.& C. Ben 
Aïm (Paris).  She has choreographed and directed 
the phisical training for actors in theatre produc-
tions directed by Pau Carrió and Àlex Rigola. 
She teaches workshops of contemporary dance, 
improvisation and composition since 2000 in difer-
ent International centres). 
www.annarubirola.wordpress.com

http://www.ceciliacolacrai.com
http://www.mireiadequerol.cat
http://www.annarubirola.wordpress.com
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